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the bowl by laying it on its side on a 
shelf with the leaves spilling out (left).

Is There Life on Mars? used orange, 
red and purple and is a ‘rock’ in a box 
from the first international mission to 
Mars, thanking the scientist for her 
contribution to the mission (photo 
below). Unfortunately, the rock has 
gotten wet and sprouted!

Life’s a Beach was primarily blues and 
browns/tans; it looks out to the blue sea 
from a detritus scattered Australian 
beach. The water fabrics were all dyed 
together and the various fibres gave me 

the variation I was looking for. The surf was some scraps of bobbly white lacy fabric. 
The detritus is formed from a large 
number of textured yarn scraps from 
all my friends who knit or crochet.

Here Comes the Sun was inspired by 
the surface of the sun which is not 
smooth but covered with bubbling 
plasma, holes, made up of cells of 
helium and hydrogen. Solar flares 
shoot off the surface into space. In 
keeping with images of the sun in art, 
I selected a wide range of yellows, and 
a few oranges. To create the base of 
the hollows and eruptions that occur 
on the sun, a large number of metal 
rings in different sizes were first 
covered with crocheted threads then 
stitched onto a circle of fabric that was 
larger than the final size of the sun. 
This was backed with wadding and 
lined with fabric. The completed sun 
was appliquéd to a celestial inspired 
blue fabric with stars on it.

My next piece is inspired by the ‘treble 
clef’ visualisation of the Artemis II sling shot voyage to the moon. Those slingshot 
orbital probability lines are just crying out for quilting and the moon, of course, 
should be encrusted greys with spots of orange, white and black.

I’ve come a long way from flat two-dimensional quilts to Lifting Further Off the 
Surface and Into Orbit this time.

shkelly50@yahoo.ca 

Editor’s Note: In her article in the March 2022 CQ Newsletter, Shona showed a 
photograph of Bleached Coral made for a ‘Crochet Coral Reef: A Project’, while she 
was in Australia. This was the birth of her ‘Encrusted’ series; here she describes 
how it has since developed.

Lifting Further Off the Surface
by Shona Kelly

My ‘Encrusted’ series is driven first by a core colour, or a limited 
colour palette, then I search for a natural world representation of that 
colour. This informs the subsequent shape, dimensions, and final 
form of the piece. My preferred foundation fabric to work on is silk, 
hand dyed by me, at the same time as a variety of fibres in the same 
dye bath. I prefer to work in silk as it is more fluid when I form it into 
whatever base shape I have selected. Usually I rumple and shape the 
silk over a form/ring/shape on the back of the fabric to help create the 
ridges and folds that form when I stitch.
A single hexagon from The Bees Have 
Gotten Into the Purple Haze Cannabis
was shown in March 2022 (page 42). I 
started with some hexagons made from 
the usual mix of fabrics and fibres dyed 
in purple. I can’t remember why I 
embroidered spirals on the surface of 
the hexagons but it made me think of 
hippies and the 60s. Then, I had to go 
looking for a title! Bee honey cells are 
hexagonal in shape...hmmm... 
cannabis, hexagons, being high (not 
me, I hasten to add). So I asked 
Google if there were any cannabis variety names containing purple and discovered 
Purple Haze. Oddly I didn’t get any targeted emails offering to sell me the seeds! 
The background was hand-dyed in green/green blue to set off the hexagons. That 
first hexagon is on the extreme right in the photo above.

The Forest Floor Bowl was inspired by the forest floor where the old leaves are 
rotting down and the current year’s leaves are starting to fall on top of the 
developing soil. The bowl is hand pieced using EPP from six pentagons covered 
with dark brown silk. Pentagons don’t tile but do form nice bowls when stitched 
together. Under the silk are layered hard and soft shapes stitched to a piece of stiff 
interfacing. Lastly, the silk layer is manipulated into folds around the foundation 
pieces underneath. The silk was then heavily hand embellished with hand stitches 
to fill in the gaps between the pieces, leaving the EPP seam allowances free. This 
was done with a variety of brown threads and yarns selected to represent the 
vegetation that has fallen to the ground and begun to break down. I usually display Th
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