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because most of us are very good at
reading tone and emotion from fonts,
colours and key words.

Jette Clover’s ‘Letter Landscape’ series

does this very powerfully (jetteclover.com).

There are several interesting interviews
with her online, including a Textile Talk,
‘Haven’™ in which she talks about her
work, and specifically the use of white
paint to partially obscure handwriting, as
in Reading between the Lines (left). This,

*Ed: Find this talk here: youtube.com/watch?v=CeiU2iMYYTs. Jette’s talk
starts about 16 minutes in.

Past Meets Present?
by Willy Doreleijers

The series ‘Fenicische Letters’
(Phoenician Letters) is based on
an historical script presented in

she explains, expresses her sadness
about how personal letters and penmanship are gradually being replaced by
keyboards and screens, and that the exact meaning of the words is less
important than the ‘suggested meaning’, about the human desire to leave a
trace, to make our presence known, which arguably we are also losing.

Closer to home, Khurshid Bamboat’s ‘Uncharted’ entry Will Our Lives Ever Be
the Same Again? features fascinating glimpses of text about the Covid
pandemic, and is loaded with meaning and emotion. Find this on the CQ
March 2022 Magazine cover or in the ‘Uncharted’ gallery in the Challenges
section of the CQ website: contemporaryquilt.org.uk/uncharted-kbamboat.html.

| found it especially interesting as the use
of hexagons reminded me of those old
quilts where the papers have been left in.
Yet again you can’t quite read them, but
they seem to say so much about the
stitcher. Two examples were included in
the CQ@20 Text and Context exhibition
(quiltersguild.blog/2022/06/17/text-and-
context-quilts-and-the-written-word).

Then there is asemic writing, which is

deliberately not meant to be readable. | would question, however, whether
it is really without meaning. | have read that writing this way can be
especially satisfying if you want to express private thoughts and emotions
in a work without making them too ‘public’. Similarly, some collage artists
like to write thoughts on base layers that are more or less completely
covered up. It strikes me that quilters could do this too — and that maybe
some CQ members did in their ‘Words’ or ‘Hidden’ JQs. But of course,
unless you told us, how would we know?

glenys_davies@btinternet.com

Above: Jette Clover’s Reading between the Lines; right: Lozenge and
Square Mosaic Patchwork 1880 (The Quilt Collection, The Quilters’ Guild)
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the communication technique of
the 21st century. | let myself be
inspired by this Phoenician script.
In ancient times, Phoenicia was an
important region on the east coast
of the Mediterranean. In addition
to their navigating skills, the
Phoenicians acquired great wealth
as suppliers of the much-coveted
purplish red dye for textiles, which
for us as textile lovers is an
interesting piece of information.

The Phoenician script, the oldest
alphabet that is known to us (up till
today it has not been scientifically
deciphered) was fundamental to,
amongst others, Hebrew, Greek, Latin
and Arabic script. Script as representing
words in letters, as an icon, has had a

Fenicische E-reader — The ancient script
read on an e-reader

Size: 80cm w x 100cm h

Materials: cotton, Angelina film
Techniques: batik, screen printing, textile
paint, appliqué, machine stitching

long oriental tradition, which is still fully alive even today in both the Islamic
world and the Far East. In our electronic age, we consider that the
Phoenician symbols sing as a very ancient and frozen message from a

faraway past.

| created this series in 2010-11, and it consists of three artworks called
Fenicische Messages, Fenicische E-reader and Fenicische Eye-path.

There are six smaller artworks entitled Apps as on, for example, mobile
phones. You can see them all on my website: https://willydoreleijers.nl.

willy.doreleijers@gmail.com
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